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Reviewed by DANIEL KUMIN

\ > TITANIC SOUND
\\\ _ &5 = The Earthquake suite fested here is based around the company’s
N \ L B\ o\ new Titan Telesto speaker, a full-range tower with low end extend-
2 ¢ g L ing well below 40 Hz, the usual province of subwoofers. For

extended treble reproduction, Titan Telestos also incorporate o
“super-tweeter” that only handles high frequencies above 10 kHz.
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arthquake Sound's origins are deep in the world of 12-volt (that's car stereo
Eto you and me), where they take their bass, and their SPLs, very seriously. So
while I was a bit dismayed by the size of the carefully shrink-wrapped pallet that
its Titan Telesto-based speaker system arrived on — it could easily have contained

tower speakers

(57.999/pair): 8-in cone woof-

er; (2) 4-in cone midranges;
1%-in silk-dome horn-loaded
tweeter; 1-in silk-dome super-
tweeter; 554 x 18% x 7% in;
68.3 Ib/pair

PN-4421

center speaker ($999): (4) 4-in

cone woofers, (2) 1-in silk-
dome tweeter; 10-in passive
radiator; 6 x 11 x 28in; 30 |b

PN-2421
dipole surround speaker
(51,299/pair): (2) 4-in cone
woofers; (2) 1-in silk-dome
tweeters; 101 x 7 x 14 in;
151b

Piono
subwoofer ($3,399): 15-in
(nominal) cone woofer with
15-in passive radiator; 1,100-
watt amplifier; 17V2 x 17% x
19in; 86 Ib

Price
$13,696

earthquakesound.com

= SUB SONIC

With its 15-inch woofer/15-
inch passive radiator and
1,100-watt amp, Earthquake
Sound’s massive Supernova
MKVI-15 subwoofer definitely
lives up to the company’s
name. It ranks alongside only
a few other subs we've fested
that could deliver effectively

endless deep bass.

a whole-house standby-generator — | was not
particularly surprised. Most of the bulk was ac-
counted for by Earthquake’s Titan Telesto tow-

| loaded tweeter, which, like most any high-fre-

ers, and its massive Supernova MKVI-15 subwaof- |
er, a dual-15 monster about the size of a four-ton |

central-air compressor.

Earthquake's suite incorporates a number of
interesting design elements. The Telesto towers
include both a horn/waveguide-loaded tweeter
(the pointy thing near the top) and a pod-mount-

ed “super-tweeter” that only conveys frequen- |

cies above 10 kHz, as well as side-firing woofers.
The slim PN-4421 center-channel speaker, from
Earthquake’s Platine Noirée line, houses unusual
over-under dual tweeters (a design that should
deliver a tight vertical-dispersion pattern at high
frequencies, reducing “bounce” off floor or ceiling)
along with four mid-woofers. Even more uncom-
mon, it has a top-mounted 10-inch passive radi-

ator to extend output. The PN-2421 surrounds |

qualify as the conventional member of the fam-
ily: dual-2-way “dipoles” (more on that later) in the
familiar truncated-cheese-wedge shape.

»SETUP

All of this stuff comes in beautifully finished,
gloss piano black. Setup was an aerobic workout
in itself, but proceeded without any trips to the
osteopath. All of the Earthquakes supply metal
multiway binding posts, and all but the surrounds
provide dual sets for bi-wiring or biamping.

With the Titan Telesto towers in my usual
front-speaker positions and my preamp set for
full-range stereo output, my initial impression

quency horn, appears to have fairly tight disper-
sion, is nearly 46 inches above the floor — nearly
a foot higher than the typical "seated-ear-height”
assumed by most speaker designers.

N »PERFORMANCE

Whatever the technical explanation, the new
setup was key to improving the Earthquake's
performance. The Telestos are obviously full-
range speakers, and that’s how | began listening
to them with stereo music after a week’s worth
of casual use. While the low-frequency excess-
es had been tamed, the towers still had a warm,
powerful presentation, with low end extending
well below 40 Hz — the usual province of sub-
woofers. Organist Jean Guillou’s unique transcrip-
tion of Mussorgsky’s Pictures at an Exhibition (on
a Dorian CD) makes extensive forays into these
near-infrasonic depths, and the Earthquakes hap-
pily delivered foundation-trembling results with-
out complaint or obvious doubling — impressive.
My next discovery was that the Telesto is one
of those designs that sound better the loud-
er you play it. The Drum Record CD from Shef-

| field Labs, a long-out-of-print classic, features

the great rock drummer Jim Keltner ranging far
and wide on his kit, solo, meticulously miked and
breathtakingly recorded. This disc has about 20
dB more dynamic range than typical pop drums,
and sounds truer to life than any other record-

| ed traps I've heard. Only a few speakers I've en-

was of a powerfully capable speaker with, frank- |

ly, too much woofer output: On typical pop-music
recordings, its bass sounded almost overpower-

ingly full and warm. Convinced that this couldn't |

be what the designers had been shooting for,
| began experimenting, and found that two fac-
tors utterly transformed the Earthquake towers'
sound. First, | pulled them further out until near-
ly 6 feet separated their front baffles from the
front wall. Second, | adjusted the Telestos' rear
spiked feet so as to eliminate their slight back-tilt
and even tilt them forward by several degrees.
The first move obviously smoothed bass re-
sponse in my room, eliminating what must have
been a nasty wall "bounce” in the 60-Hz region;
the second adjustment aimed the towers’ treble
output much more directly at seated ear level.
This proved quite critical, since the Telesto's horn-

countered have managed to sound closer to live
at actual live volumes than when played, say, 10
dB less, but the Earthquake is one such example.
(I play with a pretty good rock drummer. He may
be no Jim Keltner — sorry, Brian — but | do play
with him every week, so | know what I'm hearing)
Otherwise, the Earthquake towers' timbral
presentation was highly accurate. Male vocals
sounded open and natural; massed strings re-
tained excellent bite and attack despite having a
touch of extra warmth, and the "edge” on brass
attacks remained impressively intact. The Teles-
tos' stereo soundstage was tight and quite broad,
though the illusion of depth was fairly modest.
Earthquake’s unusually laid-out center speaker
proved similarly capable in terms of its range and
dynamics. Indeed, the PN-4421 was able to ab-
sorb more clean power while continuing to deliv-
er the dynamic goods than any but two or three
other dedicated-center designs I've encoun-
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